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Abstract. This research scrutinizes the linguistic elements that shape the behavior of the
characters in Anthony Burgess' novel "A Clockwork Orange." It is dedicated to the analysis of the
language features in the novella. It primarily uncovers how these language features contribute to the
characters' personalities and identities. The study also investigates the challenges that arise during the
translation process of these linguistic aspects.

The research focuses on the study of the characters’ features and their moral/ideological
outlook, identification of the mentioned features creating language means, their semantic value and
emotive impact, implementation of a comparative analysis of the ST and TT, analysis and
specification of the translation techniques used in the target language.

The theoretical and practical significance of the research is highlighted with the fact that the
novella carries many stylistically marked elements the translation of which is very important and
essential as it determines the fact whether the main ideas discussed in the book and the subtextual
information will be maintained in the TT or not. And it greatly depends on the strategies and
techniques the translator will choose to carry out the challenging and complicated task. The analysis
of the culturally bound words can lead to discovering new ways of dealing with many texts having the
same features and characteristics.

The following methods are used in the process of conducting the research: descriptive analysis,
literary discourse analysis, linguo-cultural analysis, comparative analysis.
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INTRODUCTION

Anthony Burgess is a prominent English novelist, critic and musician. His novels comprise
various holes and vices of the society. He comprehensively represents all of the implications of
injustice and tyranny in his novels.

His enduring appeal and talent is explicitly manifested in his famous novella “A Clockwork
Orange”. The author himself does not consider the book “A Clockwork Orange” a masterpiece or a
piece that can characterize the author after his death. However, the book becomes very famous and
gets its place in the world literature.

The author represents the characters with the help of a novice argot which is considered
distinctive as it is very difficult to understand unless you master Russian. It reflects Anthony
Burgess’s political and philosophical outlook and the ideas he introduces in his literary pieces (the
dangers and consequences that totalitarian regime can suggest). The nucleus linguistic feature of the
novella may become a barrier for the reader to understand and perceive the message of the book.

Therefore, the translation of argot in a literary text presents a complex challenge. To achieve
equivalence, which is the primary aspect of translation, these and other linguistic traits and
communication aspects should be conveyed from the ST to the TT. Argot carries a concealed social
aspect which is the underlying philosophy of the literary piece.
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DISCUSSION

In the pursuit of maintaining the sociocultural aspect of a text in the translation, the translator
should consistently adhere to the chosen methods or strategies to preserve its cultural and social
aspects. In this particular case, the strategies of the translator to convey these features may be limited.
Before commencing the process of translation the translator should identify what is argot, how many
types of argot exist and the type of argot used in the text. Michel Adams differentiates between argot,
jargon and slang and states that “they are not essential characteristics of a word; one or another of
them applies depending on who uses the word, in what situation, for what reasons...” (Adams, 2011,
p.9).

In his "Slang: The People's Poetry", he describes these three concepts in literature and gives the
basics of literary argot. He also mentions the importance of studying the regional varieties of one and
the same argot word and calls it regionalism, that is to say regional argot (Adams, 2011, pp. 68, 48).

Some linguists separate the concepts of professionalism and argot. Bussmann describes jargons
and professionalisms as inaccessible words to non-specialists. As for argots, he uses the word
combination specialized vocabulary to define it. According to him, it is not instantly and easily
comprehensible to the majority of people (Bussmann, 1998).

In contrast to the aforementioned, some researchers suggest to divide argots into two groups:
social and professional (Retinskaja, 2010, pp. 50-53).

With the rise of computer-mediated communication the emergenc of slang words and internet
argot is indisputable (Androutsopolous, 2006). It completely occurs in the digital communication on
the online platforms (Crystal, 2011, pp. 1-5). Here are some common examples of internet slang from
the everyday life.

IDK — 1 don’t know

LOL - Laughing out loud

DM - Direct Message

LMK - Let me know

NVM - Nevermind

BDW- By the way, etc.

After identifying between different types of argot, the translator can choose between the
following techniques:

- Utilizing existing argot in the target language (TL) that is similar to the one used in the source
language (SL).

- Creating a new argot in the TL based on the same principles employed in forming the argot in
the SL.

The author uses different word-formation patterns for creating argot and the translator tries to
retain these patterns simply using Armenian roots and suffixes.

O my brothers, have forgotten what these mestos were like, things changing so skorry these
days and everybody very quick to forget, newspapers not being read much neither. Well, what they
sold there was milk plus something else. They had no license for selling liquor, but there was no law
against prodding some of the new veshches which they used to put into the old moloko, so you could
peet it with vellocet or synthemesc or drencrom or one or two other veshches which would give you a
nice quite horrorshow fifteen minutes admiring Bog And All His Holy Angels And Saints in your left
shoe with lights bursting all over your mozg.(Burgess, 1998, p. 10)

Qunmijhly wpbunnniip juphl pub wykpughng dkun Ip, puly poip, n Y whuykpbkp
i, Ephp wppkh unpwgly bp Iy Jupgh JEunbpp. pu Jkp oopkpmd wdkh pbs Fapul
uljnnnimugq F ihnpnnid np, pojnpp hudh hhonpnipinib nibaka, ns Iy phppe Jupnugnn juw dh
Juipghli: 2w, mpkdl, Juwpp Swhinid Lhla pul wijbjugnwé: fdpsp Swpikint poiyjuynipnil
snihbpl, puyg wywbnulwl Juphl puupinud npny Gnp pnnilbbpny nglinplybh wpglyng
opkip nkn slwp, ni Juypp wpk; Ep ilky JEnukph, uhbpbdbulh, gpkippndh ud B JEG-
kpyn mphy pnnilh hlan, np dwpu inphhpy dlky Fnq bphbuninphl pp pojnp hpkpuulbkp/
nr upplph hkw hpdygwipny qquynt Jp Epulpl, hnpnonm wnwuihhbg pnwylk Ep byppnid,
uUnqqn by wnwlinigini ju wpkSGpunmd kp pnyjubphg: (Burgess, translated by Boyajyan, 2018, kg 15)
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Monounstii 6ap «Korova» — smo 6wsi10 zavedenije, 20e dasanu «MOIOKO-RAIOCH, XOMS 6bI-MO,
OLIUH, HeDOCh, Yoce U 3aNaAMAMO8AaU, Ymo Mo Ovliu 3d zavedenija: KOHEYHO, HbiHYe 6e0b 8ce MaK
CKOPO MeHslemcsi, 3a0b18aemcst NPIMO HA 2AA3AX, 6CeM plevatt, oaogice 2azem HblHYe MOJKOM HUKMO He
yumaem. B 061,{48.71/1, nooasanu mam «MOAOKO-NAIOC» — MO eCb MOJOKO NIIOC Koe-Kakds 000a6Kda.
Pa3pemenuﬂ HAa mop2oe6ito CNUPMHbIM Y HUX He 5bl]l0, HO npomue moceo, umobwvl NOOMewUsams Koe-
umo u3 Hoswvix Shtutshek e dobpoe cmapoe monoxo, saxona ewe ne 6wvL10, U MOHCHO ObLIO PItt eco ¢
geniocemom, OPeHKpOMoM, d mo u euje koe ¢ yem us shtutshek, om xomopwix udem muxuii baldiozh, u
mbl MUHYm I’l}lMH(laZ/;aWIb uyecmeyeutb, 4mo cam T'ocnoov boz co ecem e2o ceéamvim GOUHCMEOM
cuoum y me0s  1e60M OOmMuHKe, a CK603b MOZQY NPOCKAKUBAIOM UCKDbL U (heliepeepKu.

In this example, the translator used many translation techniques. In the first sentence, the name
of the place Korova Milkbar is not mentioned in the ST, but the translator of the TT specified it to
make it clearer for the reader what the author has meant by saying “there” in the ST. The word korova
which has Russian sources and its equivalent in Armenian is 4ni/ has been translated as Jurni/hl.

The translator has chosen to keep the word in Russian and add Armenian suffix — A4 which has
minimizing or euphemistic nature, sometimes it also expresses some kind of attitude of the speaker
towards this or that phenomenon. If the suffix —A4 is used with the names of places it shows the small
size of the place. Thus, in this case it can have misleading impact on the reader by creating false
mental picture of the described place and can bring to misinterpretation of the text. The second
constituent of the name of the place is “Milkbar ” which is a compound word. The translator has used
the translation technique of calque, that is to say the translator has chosen to keep the form of the
compound word and translate the word part by part. For the word milk the translator used its
Armenian equivalent ({uze) and in case of the word “bar” which has its Armenian equivalent (puzp,

Junpunlupul) the translator has used the root waniéz as in ghlikwnini i, qupkopuinni i which is an
appropriate choice in this case and comprehensively expresses the idea the author has meant by using
the word “milkbar”. In case of Russian translation, there cannot be found such kinds of deviations.
The translator gives the same Russian word xoposa, but using Latin script (“Korova ) to maintain the
linguistic characteristics of the text. In fact, the translator uses the same approach throughout the
whole text. The compound word “milkbar” is translated as morounsiti 6ap. He has decided to express
one compound word in two separate words in the TT. It is conditioned by the specificities of the SL.

The words horroshow, mozg and mesto are kept in the Armenian translation. The word
horroshow is translated as xopowo in Russian and in Armenian it is the equivalent of the word ;uzi/ or
uh jury if we somehow want to emphasize the word in the context. In the English version of the word,
the Russian phoneme x has been transformed to h. In Armenian, there is the phoneme fu, but the
Armenian translator has used the phoneme h (Anpnonn: instead of funpnonni) in the Armenian
translation as well which creates a barrier for the target audience of the Armenian text in the process
of understanding the text.

The Russian translator has used the technique of modulation taking into consideration the
acceptability of the word, its function in a word combination and the way it sounds in the sentence (...
om komopwvix uoem muxuu baldiozh, u met munym namnaoyame uyscmeyewn, umo...) at the same
time avoiding the difficulty of translating the word.

The words mozg and mesto are maintained completely in the majority of the cases. In the
Russian translation, the translator uses the word zavedenije instead of the word mesto which actually
completely expresses the meaning of the word used in the ST. The word mozg is used in the following
context:

... with lights bursting all over your mozg...

... Unqqn by wwlniginijp wEShpnnid p pnyjukphg. ..

The Armenian translation of the word bursting (w7 &58{wuzy) actually gives the main meaning
of the English version, but the use of the word w&&f;11uz; can be considered inappropriate as it is not
as widely used variant as the word burst. The Armenian reader will not grasp the meaning of the used
word. As the word winljunydti (which is the most appropriate and equivalent translation of the word) is
a standard word and it is not relevant in the following context and the style of the whole text, the verb
wuwnuy can be used instead.
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The translator is a mediator and simply transfers ideas and larger linguistic units from one
language into another, but there are a lot of things that depend on the translator starting from the
mental picture of a particular thing or idea that the reader forms while reading the translation to the
overall opinion of the reader of the TT about the book, the author, the nation and the characters of the
book. The translator can present a bad thing or a vicious person in a positive light and vice versa, a
very decent and kind person or positive thing in a negative light. Sometimes the translators give
additional coloring to a neutral statement or description of an event or thing which is not found in the
ST as in the following example:

... these days and everybody very quick to forget, newspapers not being read much neither...

In this particular sentence, one can notice that the author has not used any emotions and attitude
towards the statement. He simply states his idea over the mentioned situation. But in the Armenian
translation of the same extract, we have the following picture:

... pojnpp hunjh Ahonpnipynié n1 kb, ns by plppe Juppugnn fu db jupghib ...

In the Armenian translation, it is apparent that the translator has given negative shade and
coloring to the mentioned situation with the help of such expressions as Awi/h hhonynieniiand up

[wpghlr which cannot be found in the ST.

The same can be said about the Russian translation.

...KOHEe4YHO, HblHYEe 8e0b 6ce mak CKOpPO MeHsemcs, 3abvieaemcsi npAmMo Ha 2nasax, 6cem pIevatt,
oaoice 2a3em HblHYe MOJIKOM HUKIMO He Yumaem...

Here, we have the word plevatt in the Russian translation which creates the same attitude as the
Armenian translation. With the help of this and other examples the impact of Russian translation on
the Armenian translation becomes obvious.

There are also cases when the translator has not maintained the words in Nadsat, but simply has
translated them. In the following extract, the words peet and moloko which belong to Nadsat are
translated directly (fuu/&;, fuwpe). In the Russian translation, the word moloko which is in fact a
Russian word is not kept in Nadsat, it is presented as a common Russian word (monoxo). As for the
word peet, it has undergone some changes in the phonetic aspect (peet - pitt).

In some cases, the translator arbitrarily adds some suffixes to the nouns which can change the
perception of this or that phenomenon. The relevant and irrelevant/inappropriate use of the suffixes
can be better observed in the following extract:

There were three devotchkas sitting at the counter all together, but there were four of us
malchicks and it was usually like one for all and all for one. These sharps were dressed in the height
of fashion too, with purple and green and orange wigs on their gullivers, each one not costing less
than three or four weeks of those sharps’ wages, I should reckon, and make-up to match (rainbows
round the glazzies, that is, and the rot painted very wide). Then they had long black very straight
dresses, and on the groody part of them they had little badges of like silver with different malchiks’
names on them — Joe and Mike and suchlike. These were supposed to be the names of the different
malchicks they 'd spatted with before they were fourteen. (Burgess, 1998, p. 11)

Yuwhqgluulh unn Epkp plinioply Fhi bunws ppup hkw, puyg Ukhp  upunipobbpu, snpuk
thap, pul Jkp Jupg-huwinbny Jud JEGp pojnphal Ip, l]wlfpn[npﬁb‘dbl]g: Fu Junnupp
upwshkpl b Epl Jkpopli bnpwdbnipjunlp hwghyws — gunpmubbphl pnunp, Jwiws o
dwinipwlwgnyl wquphlbbp, wdki JEhp, ku Jquukh, welbjuql Epkp-snpu swipwpeyw
uppiunnuywipd Ep buwnky, ppul hudwwyunwupnul b pujwd Lha (Ephnt quugh snipel I
Shwéwh, pmnp  jEhmipn; GEplwés, L) ULY 1 Eplup, ul, spunn nighy onpkpm] Ehb,
goniphliph dwunid ' nhg np pk wpswpk [pdpwbowbhlbkp, hul ppubg Jpu - nwppkp
wwnbhobbph whnibibkp 1y On, I Uuyp, b sqhunku plis: Fi upuniippbbph Ehl ppp ok, npnbg
hlwn mnwhn]ly Lha Jhish nmwuisnpu nwupklwbanp: (Burgess, translated by Boyajyan, 2018, ko
16)

3a cmoiixoii paoviwkom cudenu mpu Kisy (Oesuomxu, smauum), no mac, patsanov, 6si10
yemeepo, a y Hac 6edb Kak — aubo 00na Ha ecex, aubo no 0onou kasxcoomy. Kisy Gvuiu npuxumymol
oait boz — 6 JUIIOB0M, OPAHIHCEBOM U 3€NEHOM NAPUKAX, npudem Kaxscowll MAHYJI HUKAK HE MeHbUle
yem Ha mpex— iU YemblPexXHeOeIbHYI0 ee 3apuiamy, 0d U KOCMemuKa COOmeemcmeosana (padyau
soxpye glazzjev u wupoxo pasmanesannwiii Yot). B my nopy nHocunu uepHvle niamos, OIUHHbLE U OYEHb
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cmpoeue, a na grudiah manenvkue cepebpucmole 3HAUOUKU ¢ PAZHLIMU MYACCKUMU UMEHaAMU — []ico,
Maiix u max oanee. Cuumanocs, umo amo mallshiki, ¢ xomopvivu onu nosxcunucey spatt, xoeoa um
ObLIO MeHbULE YembIPHAOYamu.

As it has been mentioned the suffix -4 has a specific meaning in Armenian. To add it in the
translation to this or that word, the translator should have a substantial explanation for that. In the
following example, the word devotchka(s) is derived from Russian word oesouka. The author also
adds English suffix —s at the end of the word to express the plural form of the noun. That is, the author
adds an English suffix to a word which has been transliterated from Russian. As it can be noticed the
word is translated as pliniphl in Armenian. The translator uses the translation technique of
transcription and transforms the word in away the Armenians pronounce the word (with their specific
accent that comes from the peculiarities of their language phonetic system) and the Armenian plural
suffix —&&p is added. So, the Armenian translator uses the same pattern of the word formation as
Anthony Burgess while creating the new language. But the Armenian translator also uses the
Armenian suffix —A4 with the word which in this case can mislead the reader. The used suffix can
indicate the age of a person or animal (or simply their appearance), size of this or that place, attitude
of the author or the character towards a particular thing or phenomenon and at the same time it can
convey euphemism which is inappropriate in this case as it changes the author’s initial intention of the
depiction of reality.

The Russian translator uses the word Kkisy (xuca) in the TT. The first meaning of the word is
diminutive form of cat, the second meaning is affectionate address to someone (especially women).
(https://lexicography.online/explanatory)

In this case, it is obvious that both the Armenian and Russian translators added some kind of
emotional coloring (affectionate treatment towards the women) to the text which cannot be found in
case of Nadsat word devotchka, as the author chooses another word to express this meaning in the
text (ptitsas). The main character of the story (Alex), the members of his gang and in general
teenagers who are indulged in crime and want to seem fashionable and impress others with their new
and contemporary way and style of speaking. So, to express this hidden meaning the translators use
the mentioned variants of translation which are not appropriate. In case of the Armenian translation,
the reason is the suffix -4 which can be a cause of misinterpretation and the Russian translation also
expresses the same meaning, thus it can become a cause of misinterpretation as well.

To ensure the adequacy of the text sometimes the translators do not use the direct translation of
the word. For the sake of transferring the same idea, emotions and meanings the translator can even
choose to paraphrase the whole sentence, use synonym words and antonymic translation. Such kinds
of transformations are justified, if there are not other deviations from the ST.

... but there were four of us malchicks and it was usually like one for all and all for one...

In this example, the author uses the word malchik(s) which in Russian means a boy (marbuux).
The author also adds plural suffix — s at the end of the word to a Russian word which has been used to
create another language. The language is used in this case to underline and emphasize the speech
characteristics of the teenagers striving to differ from others and the violent revolt of the youth against
the society, their will to surrender and put up with the dull reality. Though the approach that the
translators has chosen gives them a way to keep the same word and use the same word formation
pattern as in case of the other words of the same kind, they change the word and use a synonym word
to express the same idea making the phenomenon more specific.

... puyg Ukl ‘wunbpsbkpu, snpull Fhlp, hul ukp Gupg-luwbnany jud dEGp popphidh
Ip, Gund poynppl WEGp ...

The Armenian translator uses the word wwnipoikpu (maprmmka) in the translation which is
synonymous with the word used in the ST. He uses the same word formation pattern adopted for the
whole system of the newly created language and adds the Armenian plural suffix —&Zp and the ending
—u that shows possession. In this case, we don’t have any deviation from the context, but the change
and choice of the word is not justified. The same technique has been used by the Russian translator.

...HO Hac, patsanov, osu10 yemeepo, a y Hac 6edb Kaxk — aubo 00HA HA 6cex, AubO no 00HOU
Kaxncoomy...
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Russian translator also uses a synonymous word and adds plural ending —oe to the word. In this
case, it can be noted that this transformation has been done to keep the stylistic features of the text and
Nadsat in general. As far as the use of a foreign word especially through transliteration and
transcription in another language sounds vulgar and can be considered slang, the Russian translator
decides to change it. In Russian, the word mazsuux is a neutral word and the use of the same word
will deter and distort the stylistic characteristics of the language, consequently resulting in wrong
depiction of the characters of the book.

The word gulliver(s) of Russian origin (coz06a (golova)) is adapted to the English phonetic
system and pronunciation ('galivar). The word means head in Russian. The Armenian translator uses
another word in the TT. The first meaning of the word zor0ea in Armenian is gmniju which is
the part of the body above the neck where the eyes, nose, mouth, ears, and brain are
(https://dictionary.cambridge.org).

... with purple and green and orange wigs on their gullivers...

... quaporubkphl pnunp, Jubus n Jwinppwlugny b quphlakp ...

The Armenian translator uses the word gznpnzu in the TT which means globe in English. The
word does not have the meaning of head in Armenian and the translator uses the word only comparing
it and being based on the shape of the globe. The translator thinks that due to the shape comparison
the word is understandable for the audience, but the meaning is rather vague. The meaning of the
word will be ambiguous and it will not be perceived if the word wuppily has not been used in the TT.
The author also uses the non-formal form of the word wig in Armenian as its formal variant is
[ Ensun/to keep the stylistic equivalence and coherence of the TT.

The Russian translator has not translated the word. He gives the whole meaning without
mentioning the main word.

...68 JIUIOBOM, OPAHIHCEBOM U 3€JIEHOM napuKkax ...

It is obvious that the language itself gives the opportunity of omitting this or that word.
However, it is not acceptable and desirable to omit the word if it carries a great stylistic and semantic
value. Omitting this kind of word can cause semantic and stylistic loss in the TT.

The words glazzi(es) and grood(y)which mean eye(s) and breast(s) respectively are not changed
in the TT. The words are used in the plural form, but in case of the second word the plural form is
expressed with the help of Russian plural ending —u (in English -y).In the Armenian translation the
word grniphlph is used as an equivalent for the mentioned word. In this case, the Armenian
translator uses plural ending that is typical of old Armenian (otherwise called liturgical Armenian).
The ending —p, -/p, -hlp has been used in old Armenian to express plural form of a countable noun

(like npph-npphp, Ghl - Jubuwgp, gnigqugh - gnigughp, wid — widhbp etc which are still used
in Armenian).

These were supposed to be the names of the different malchicks they 'd spatted with before they
were fourteen.

In the following extract, the word “spatted” which in Russian means cnamo is used in the past
perfect time and according to the rules of forming the mentioned grammatical category the last
consonant (t) is doubled and the appropriate ending (-ed) is added to the word. The first meaning of
the Russian word cnams is “to sleep”. In this sentence, the word means “to sleep with someone” (10
have sex with someone). Actually in both languages it is euphemism. The Russian translator also uses
euphemistic expression in the TT (... ¢ komopwvimu onu nosxcunuce spatt...) and the meaning is clear
in both languages.

i wunlbppbbpl Ll ppp ok, npnig hkun wnwpnjly Eph Jhlsh nnwulisnpu nnupblubp:

Here, the Armenian translator uses another word which actually does not exist in Armenian and
it has Russian origin as well. The translator uses the word wruifui/k; (mpaxamsca in Russian) in the
TT which, in fact, is a rude manner of describing and talking about a woman. So, the Armenian
translator does not preserve the euphemism that the author uses in his book while talking about that
phenomenon. This approach results in the loss of the way the author wants to depict the reality.
Instead the following variant can be considered as an adequate translation of the same extract:

... npnhg htw uwwdly Ehl Uplisl nmwuisnpu nnwupkliuap. ..
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We can also use Jrunijuip Ll inky being based on the equivalent Armenian construction
whlnphl Uinbky.

The book is also spectacular and impressive with the help of stylistic devices and expressive
means. The use of such means is accompanied with the use of words typical of slang and Nadsat.

The next morning | woke up at oh eight oh oh hours, my brothers, and as | still felt shagged
and fagged and fashed and bashed and my glazzies were stuck together real horrorshow with
sleepglue, I thought I would not go to school.

Upniu wpunjmn quipplkgh, o -hn -hn, dunlp mphpl, whnykpbkphu wukd, pugg b
wwlhgyws, pkqupué ni prpud Lh hud qqnid, pupphsbbpu ppnp hnpoppnm Guly, sihb
wnlynid ppuppg, nbg np plp 1k pumé. dinwbkgh nupng sqbund:

Haympo s npocnyncs ene-ene — 0-xo0-xo, OLIUH, 80CeMb YAco8 youce! — NPocHyacs, wyecmeysi
cebs mak, 6yomo memsi Gunu, Koiomuiu u He oasanu onomuumscs; glazzja neodorumo caunanuce, u
Sl pewdusl 6 KoLy He X00Umo.

In the following example, the author uses rhyming with the help of such words as shagged,
fagged, fashed, bashed and repetition of the conjunction and.

o Shagged (offensive) - extremely tired Anginud
o Fagged - tired or exhausted nzdwuwun

. Fashed - short for famished; hungry puipgué
. Bashed - strike hard and violently §&6ywé

(https.;/www.urbandictionary.com/define.php’term=fashed)

With the help of the following words the author intensifies the meaning of the mentioned words
and the translator in his turn should apply to this method and try to transfer the idea of intensification
or encompass additional words to express the same idea in another way.

In the Armenian translation, the intensification of the meaning is expressed through verbs in
participle Il as in the ST. As we can see the first three words are used to express the mental exhaustion
of the character and only the word “bashed” involves the meaning of physical weariness and fatigue.
The word “bashed” is not used in its direct meaning. The author uses that specific word to make
associations in the reader’s mind and to compare the physical state or condition with the inner feeling
(that is to say the character has not been beaten, but the feeling that a person usually experiences after
that occurrence feels to be parallel to the condition the character has had after getting up). In the
Armenian translation, the translator uses the words wwioywé, plqupwéand o7 pwd which express
the intensification, but they do mnot comprehensively convey the mentioned meaning
components. The word wwlipywiéd, it is a neutral word and it cannot convey the same meaning as
it can trigger ambiguity in this terms (whether it is a physical or mental state). The word
plqupué is a dialectical word and it is not commonly used in the standard language. So, the
word itself distorts the stylistic harmony of the whole segment and book. The same can be said
about the word “fashed” which means hungry, but in the Armenian translation we do not have the
mentioned meaning. That means we have a loss of the whole situational picture and specificity.

Instead of the words that are inappropriate in this context the following variant of translation
can be observed: hAnginud, prpwd, unywd ni huyghg phlws. In this case, we ensure the
intensification and the transmission of the whole picture. The word uni/u& expresses the feeling
of hunger and the word Au g pliljuud expresses the physical tiredness of the character.

The Russian translator gives the idea of being weary and beaten, but he omits the factor of
hunger which is observable in the Armenian translation as well. As it can be noticed the Russian
translator also changes the construction of the ST sentence as it depends on the word choice the
translator makes.

The author also creates new words with the help of English roots. In the following extract, the
word “sleepglue” is created by the author to explain the yearning of sleeping of the character in a
better way. The words “sleep” and “glue” are neutral words, but as a separate word the word
“sleepglue” becomes part of Nadsat and being based on this principle it can be considered slangism.
The Armenian translator uses the translation technique of calque and translates it as pia §;&7 which
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in this case sounds inappropriate and inconsistent to the text though it expresses the meaning of
the mentioned in the ST.

... my glazzies were stuck together real horrorshow with sleepglue...

Apart from the mentioned in the same sentence it is obvious that the word glazzies (Russian
anaza) which means “eyes ™ is not directly translated into Armenian. The translator specifies it without
keeping the word glazzies that is a word carrying the specific characteristics of Nadsat. He uses the
translation technique of specification and utilizes the word pwpphasilp. However, to keep the whole
stylistic picture of the text, it is vital to transfer all the components of the ST.

We suggest the following translation of the same extract:

... lupdku qquqhlpu pulpumlpuihg foumuon bk (hakph ppup ...

In this translation, the Nadsat word glazzies will be maintained and the stylistic coloring of the
word will not be lost. Due to the geographic and political circumstances Armenian reader knows and
sometimes uses Russian as a native speaker and the words used in the text (f;&jjwéd, quqikp, etc)
are known for the target reader.

With the help of the linguistic means the author wants to create the whole ideology of the story
and depict the violence of the characters and especially Alex’s and his friends’ ferocity and brutal
behavior. These language means once again come to represent their ideas, the philosophy on the root
of their behavior and their rebellion, revolt against the society and the existing rules. This behavior is
very typical of the teenagers who sometimes want to emphasize their importance and the power of
their will. Burgess expresses these and many other factors in his book with the help of harmonic play
of the linguistic peculiarities of the language.

The melody that is created by the author with the help of this play is very important in terms of
the representation of the sarcasm and irony skillfully hidden in the book. One of the ways the author
creates this aspect is the shift between the standard language and Nadsat. Furthermore, he represents it
on behalf of the main character who himself mocks his victims and his speech with the help of the
constant change of his speech. The mentioned can be illustrated with the help of the following
example:

Then | said in a very shocked type goloss:

"But what is this here? What is this filthy slovo? | blush to look at this word. You disappoint
me, brother, you do really.”

"But," he tried, "but, but.”

"Now," said Georgie, "here is what | should call real dirt.

There's one slovo beginning with an f and another with a c."
He had a book called 'The Miracle of the Snowflake.'

"Oh," said poor old Dim, smotting over Pete's shoulder and going too far, like he always did,
"it says here what he done to her, and there's a picture and all. Why," he said, "you're nothing but a
filthy-minded old skitebird." (Burgess, 1998, p. 8)

M dEl B ypw plph januphu pochy wjwgyjwé Jhn ungws:

- Puyg Fu p s E: Fu p'lis [knunnn wny E Gupdpkgh nkuw: Zhuupuhbghnid b,
kppuyp, &hownn B wunid:

- U]ug - g o, - wup. .. whp. ..

- 2w, - Ukp vwnuny] Lnpohlp, - wy, ok pulwlul §hnwnp nph E: Zpku «pr-ny uljuyng yny
Jw, Fu UL Iy «agr-nyf: - Upw dEnph ghppp <l thugefyikph hpuopps JEplughpl nibikp:

- Mu'B, - wukg kp fuknd ulp  Opph niuwgrfupg buyking ni ounn unfkgh hkpnd
qlnuyny, nbg np dpow, - Fu hn jun] mnuyhu b, pl wnki pis wpkg wnoliwb, nt ahwp by Ju
hbwnp, wdkh hbs: Fh, - wn/bjugnkg w, - nipldl dhwnpny Snin §Enunnun phdw Lu fjh: (Burgess,
translated by Boyajyan, 2018, ko 19)

U 80pye 2060p1o makum 2010coM pazopadCeHHbIM,

— Om-mo ewe umo maxoe? laodkoe cio6o, mue Ha He2o u 2agdemb-mo cmvliono. Ok,
pazoqaposan mel MeHs, bpamey, ox, pazouaposai!

— Ho 20e? — 3acyemuncs on. — I 0e? I'0e? — Ozo, — ecmynun [[picopoaicuk, — 6om yoic eoe epssv
max epsaszv! Bom: 00Ho c1060 Ha OVKEY «X», a Opyeoe Ha «ny». — Y He2o Ovlia KHu2a noo HA36aHUEM
«3azaoxu u yyoeca CHeNCUHOK Y.
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— Haoo sice, — npucoedununcs k nam u balbesina Tem, 2105 uepes naeuo Iuma u, kax ecezoa,
perebarstshivaja. — i enpsims, 6ce kak no nomam: u we2o Kyoa, u Ha kapmunke nokasano. Cnywail, —
2osopum, — 0a mwl dice npocmo 2pasueil kozlinal

In the first sentence the author uses the word goloss derived from Russian zozoc which means
“voice” in English. The author uses the transliteration as a technique of translating one word from one
language into another. But the Armenian translator uses completely different construction to adapt the
text to the TL syntactic and grammatical rules and to make it more understandable for the target
audience. The sentence “... then I said in a very shocked type goloss...” which literally means ...
wiyw wuwigh lu punfulpulhl phingoywd duyblng... is translated as ...nz Y&l E ypw plph ‘ Junuphu
niin wyjuyyyjwé fhn ngws. ..

In other words, the translator uses modulation for the translation of the mentioned sentence. As
far as the construction is different and the SL expression is expressed by another TL expression that
are equivalent to each other, the word goloss is not used in the TT, but the translator chooses another
way of expressing the Nadsat word and compensating the lose that occurs as a result of the translation
technique implemented by the translator. He uses another Nadsat word instead. The translator utilizes
the word z/an which is also a Russian root and means “expression” (for face) or “appearance” (for the
look). To keep the homogeneity of the text he also uses the word jenz iy for the English “very”. It is
essential to mention that the word nzég is a contemporary Armenian colloquial word that is mainly
used by the teenagers. Then being guided by the author’s strategy the translator also implements such
kind of technique to transfer the characters’ sarcastic attitude towards intelligent people and books to
the TL. It becomes obvious with the help of such words as Apwupuithbgily, jupdpky, kypugp etc.
The author also uses the words slovo, smotting and skitebird. The word slovo means “word” (“pun”).
The translator contracted the last letter of the word slovo and used wni/ (slov) to make the word easier
to pronounce. The word smotting which is used with the meaning “to look™ has Russian origin
(ecmompems). The word is not preserved and the Armenian equivalent is used as the words translation
because of which we have a loss of a word that carries socio-cultural value. And the word skitebird
which is an offensive word stands for “shithead”. The initial aim of the word is insulting the person to
whom it is directed. In the Armenian translation, the word phdw (old man) is used which is a
colloquial Armenian word. The Armenian word can have an insulting effect on a person, but this
effect cannot be equal to the one caused by the use of the word skitebird. The Armenian word
highlights the age of the person unlike the English word which is used to characterize a person as a
pervert or unpleasant and the word “old” expresses the idea of the mentioned Armenian word. The
translator also adds the word Jfminnin and the word can mean dirty-minded if used metaphorically.
Here, the Russian translator uses the word kozlina which comes from the Russian word xozauna and
is an offensive word in Russian. It is obvious that the meaning of the word “old” is not expressed.

The Russian translator renders the mentioned part without preserving the Nadsat word. But as
we can see in several sentences of the same extract, he compensates this loss by using other colloquial
words and transforms them with the same strategy he uses in the whole text to transfer Nadsat to
Russian which is rather complicated and challenging task in case of the Russian language, as nearly
all Nadsat words have Russian roots. He compensates the loss by using the words 6aa6ecunal6anbec
and nepebopwums (nepebapwusams). In the ST and its Armenian translation these words are not
Nadsat words, but to have the same impact on the reader of the TT and to transfer the characters’
sarcastic behavior at that moment he uses this method. The word 6az6ec means fool and idiot and the
translator uses this word to transfer the hidden meaning of the nickname Dim. The name Dim is used
in a pun. It is translated as “¢n24f (Doom), which also conveys the meaning of a person who is not very
bright in Armenian.

There was me, that is Alex, and my three droogs, that is Pete, Georgie, and Dim. Dim being
really dim, and we sat in the Korova Milkbar making up our rassoodocks what to do with the evening,
a flip dark chill winter bastard though dry. (Burgess, 1998, p. 10)

Here, we can observe that starting from the beginning of the book the author puts the idea of
the character being stupid and fool in the nickname. So, the Russian translator tries to transfer this
very idea with the help of the mentioned sentence (— Haoo oce, — npucoedununcs xk nam u balbesina
Tem...). But the translator also loses in the sentence the attitude of his friends of that very moment. At
that time in his friends’ eyes he has been “poor” and has not been able to express his ideas clearly.
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Also discussing the word nepe6opwums (perebarstshivaja), the word literally means “to go too far”
and it can have a figurative meaning. It is actually the literal translation of the word simply the
translator has decided to add the shade of violence and brutality that is inherent to any Nadsat word.
In the Armenian translation, the expression “to go too far” is translated as Afmniéi gfiwy Which is also
the literal translation of the word.

In the whole extract, the author uses a very interesting way of expressing sarcasm. He tries to
present sarcasm with the help of the speech of the characters making some shifts from colloquial
speech containing some Nadsat words and standard language and vice versa. Here, we can notice that
the characters Alex and George try to speak in a way to sound educated, cordial and good-mannered.
But in reality they mock the old man and his politeness in this way.

In the book, several ways of expressing sarcasm can be singled out. Firstly, sarcasm can be
targeted to the characters of the book. In this case, the author uses the characters to target a particular
thing/phenomenon in the reality. The mentioned has been elaborated with the help of the above-
mentioned example. Secondly, it can refer to general phenomena, regime, real person or particular
situation in the reality. In these terms, sarcasm can be achieved with the help of various linguistic
means. For example, it can be represented with the help of a whole unit, chapter, paragraph, sentence
or a single word, etc. The author makes sarcasm apparent with the help of some deviations of the
word. In the book “A Clockwork Orange”, the author even creates new words sometimes having
foreign roots. Burgess expresses sarcasm by means of both a single word and different situations with
the help of the characters of the story, such as in pretty polly, luscious glory, in-out in-out, skolliwoll,
oddy knocky.

The word skolliwoll can also be considered a lexical means of expressing sarcasm and irony
towards the educational system and the treatment or teenagers’ perception of the existing educational
system. The Armenian translator achieves in finding a proper equivalent for the word and transfer
sarcasm by means of a single word. The translation of the word in the TT is pupnguzi/. The word is a
complex one and the word consists of the following constituents - pwypng (school) and guzi/ (pain)
meaning that school is rather a trouble or problem for teenagers than a place to gain knowledge.

The author also creates the word in-out in-out to give the reader the impression that the
physical desires and the process itself are nothing than mechanical or futile acts. Sometimes one can
sacrifice his life to satisfy his desires as the main character of the story has done. The Armenian
translator translates the word as wwp-pkp which also shows some physical movements and
directions as the ST word, but actually it sounds improper in Armenian. The translator could have
chosen to use Armenian slang word instead. In this case, we will lose the mentioned characteristics,
but it would sound better than the word wuip-php.

As for the word luscious glory, the word possibly comes from the expression “crowning glory
/hair” which according to Cambridge dictionary is an idiomatic expression that means the most
beautiful or wonderful thing. In this context, it can refer to religious iconography (i. e. ring/circle or
disc of light around the person’s head in an icon).

Then | put my nogas into very comfy wooly toofles, combed my luscious glory, and was ready
for P. R. Deltoid.

Here, an ironic comparison between the character’s hair and halo of an icon can be discerned.
With this comparison the author wants to emphasize the real contrast and highlight the filthy and
impudent behavior and traits of the main character. The translator gives the expression dnju

nruwgguurly as an equivalent of the mentioned word in which the word jniuwwuwi is the literal
translation of the word glory. In the same expression, the word luscious means the quality of being
pleasant to see or hear according to Cambridge dictionary. The word luscious can be translated as
hwdlh, wspwhwdn in Armenian, but the Armenian translator decides to use the synonym of the
word. So, the translator achieves in transferring all the necessary features that the expression contains,
including sarcasm.

The word pretty polly is used to refer to money which is a slang word. Here, the author has
used rhyming slang construction to express sarcasm. The word is used to refer to “money”. The
Armenian translator also tries to keep sarcasm and transfer it to the TT. He uses different variants in
different contexts. In one case, he uses anp-Any which shows that money cannot be an essential and
real value to measure things and people surrounding us. It is somehow worthless compared with the
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life of people and other high values. Another variant of translation is Juruwih niwn which literally
means “pocket seeds” to emphasize that it has only material importance to acquire things that are
considered to be bare necessities. It is obvious that in both cases the translator tries to preserve
sarcasm and the specific features of Nadsat, as in this expression the word Jurdwié (pocket) has
Russian root (kapmar).

The same can be said about the word oddy knocky which is derived from Russian (oouroxuir)
and means “alone”. The Russian word oduroxuui is separated into two parts and the rhyming effect is
again used to express sarcasm in the TT.

I thought how | would have a malenky bit longer in the bed, an hour or two say, and then get
dressed nice and easy, perhaps even having a splosh about in the bath, make toast for myself and
slooshy the radio or read the gazetta, all on my oddy knocky. (Burgess, 1998, p. 40)

Uwnwuskgh up phs Epliup Jihund wunlus, wukip WEG-Eplnt dund, puly hknn uppndd,
hwbhghuwn huginjkd, Upgnigk up hunn by smpsnih wikd, ppnp hnpnonnt pniin suy phkd ni
hibp Gupdpughbd pid hundwp, punhn jubd jwd pbpp Juppud dhu-dEul pd pEphi: (p.
46)

Here, the Armenian translator does not use his strategy of preserving the Russian root, but
employs a very interesting method. He uses an Armenian word which is rhymed as well. The word is
used in every day speech, but it comes from a dialect. In this sentence, the expression “malenky bit”
which is an expression consisting of two parts. The first part of the expression is a Russian word
(manenvruit) which means “small” or “little”. The whole expression is created by drawing analogy
with the English phrase “a little bit”. The expression is translated as ¢/ phs which does not convey
the meaning shade the author has expressed in the ST. Taking into consideration the construction of
the relevant Armenian expression it is not easy and convenient to keep the word “malenky” and
translate it by means of transliteration (dugkiyfr). Here, it is appropriate to use the word wniénip (dp
wmanip) in this context to maintain the colloquial layer of the expression and the whole sentence
consequently. However, the expression uf: pjs is widely used in every day speech as well.

In this particular sentence, the author also uses another slang word (splosh) typical of the
novella that should be transferred to the target language to preserve the whole linguistic picture of the
book. According to Cambridge dictionary the word “splosh” is the informal variant of the word
“splash” which means “to move in the water so that the drops of the water fall in all directions”. So, it
describes a process and creates a whole image in one’s mind. The Armenian translator uses another
slang word sniasnih. The word manifests the idea expressed by the mentioned word in the ST and it
can be considered the equivalent translation of the word “splosh”.

Sometimes the translator himself creates sarcasm in a given context to express the character’s
treatment and attitude towards the thing discussed.

My stereo was no longer on about Joy and | Embrace Ye O Ye Millions, so some veck had dealt
it the off, and that would be either pee or em, both of them now being quite clear to the slooshying in
the living-room and, from the clink clink of plates and slurp slurp of peeting tea from cups, at their
tired meal after the day's rabbiting in factory the one, store the other.

For example, the word rabbit is derived from Russian (pa6omamsw) and means “to work™. In the
TT, it is translated as “nnpnunipynih wt)” which in English means “to be a robot” or “to work as
a robot”. The translator wants to show that main character of the book considers “working” a
mechanical thing and prefers living not by working and earning money, but by stealing from others.

All the examples and extracts that are under consideration help the author to express the
violence and cruelty that exist in the society. Nadsat words are just tools for Burgess to implicitly
express the ideas that the reader should discover during his long and adventurous path throughout the
book. In the appendix 1, one can see the percentage ratio of the Nadsat words and their usage.
Approximately 6% of the words used in the book comprise Nadsat words and 94% are English words.
Besides the following representation of the Nadsat, it should be mentioned that the author also uses
many slang words which can also serve as a means of creating the whole stylistic picture of the ST
and portrays all the elements the author has tried to convey implicitly.

Common examples to elaborate the mentioned statement are the following words: cancer, fag,
flip, sarky, sod, etc. The word “cancer” is an English slang word that comes from the collocation
cancer stick. It means cigarette and is associated with the disease that can be caused because of heavy
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smoking as well. The Armenian translator tries to keep the comparison and renders it as nuqunh
uliu, but this translation unlike the English version (that is commonly used) will not be perceived by
the Armenian reader. The Armenian standard translation of the word cigarette is dfuwfunn. In this
case, another Armenian slang word can be used instead, that is to say wuwuwhpng or upqupinn. The
word is derived from Russian and it will correspond to the strategy of the translator of transferring the
Nadsat words having Russian origin with the help of transliteration.

fag exhaust

flip wild

sarky sarcastic

sod to fornicate/bugger, fornicator/bugger, etc.
CONCLUSION

The research has shed light on the linguistic, stylistic and cultural features of Anthony Burgess’
“A Clockwork Orange” and the strategies and translation methods employed by the translator to
transfer them to the TT. The author uses many tools and techniques to encode his ideas and present it
to the ST reader. He sometimes puts additional barriers for the reader which can hinder the reader to
understand the main idea and message of the book. He expects the reader to have the skill of reading
between the lines and infer whatever is covered under each and every single word. So, the translator
should not disclose whatever is covered. He should have the same skills of concealing the ideas so
that the reader who has the potential and knowledge can unveil the main meaning of the book. In this
case, the translator somehow achieved in carrying out the task, but there are still some deviations and
distortions of ideas that can mislead the TT reader and can create misconception of the reality.

The translator uses many strategies and techniques to transfer the main linguistic traits of the
text. Among them transcription and transliteration are the most widely used methods used by the
translator to transfer argot words from the ST to the TT. The translator uses the same word-formation
patterns to convey argot to the TT. The mentioned can be compared in the following examples: simple
words - litso, shoom, ungq, §nwyuye, words formed with suffixes - quallsuanply, gppugnin, domeless,
govoreeting, complex words - glazz-lid, nozh-holding, phjeninmin, ongulpumibwb, ququiliy.
However, the Armenian translator does not use Nadsat words to form expressions, collocations and
phrases as it is done in the ST (smeck one’s gulliver off, believe in one’s 0okos).

The book is also distinctive with satire and satirical implications of the depiction of reality. To
express the characters’ attitude towards certain things the author utilizes such invented words as
skolliwoll, oddyknocky, baddiwad, eggiweg, jammiwam, etc. The Armenian translator also applies
such means and skillfully transfers the mentioned feature. For example, to express the satirical
meaning of the word skolliwoll he uses Armenian words 7uypng (school) and guw/ (pain).

With the help of linguistic aspect and situational violent scene descriptions the author expresses
the revolt and indignation of the character towards the existing regime and accommodated society. So,
not maintaining Nadsat consistently can results to loss of the message of the book and it can distort
the comprehensive portrayal of the novella.
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